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John Everett
Millais’s Ophelia
(c.1851)
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" The PRB: Ist generation (1845-51)

* Dante Gabriel Rossetti
(Painter & Poet)

Dante Gabriel Rossetti’s Beata |
Beatrix (c.1864-70)
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The PRB: 1st generation (1845-51)

* Dante Gabriel Rossetti

(Painter & Poe’t)

+ William Holman Hunt (Painter)

&

W. H. Hunt’s Portrait of Dante Gabr
Rosssetiat 22 years of Age (1882)
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| The PRB: Ist generation 1845-51) |

!

* Dante Gabriel Rossetti

(Painter & Poe’t)
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; + William Holman Hunt (Painter) l
| §
| |
+ John Everett Millais (Painter)
John Everett Millais’s AIQPLC ﬁ

Blossoms, detail (1859) |




The PRD: Ist generatlon (1845 51) '

+ Dante Gabriel Rossetti ‘

(Painter & Poet)
+ William Holman Hunt (Painter)

+ John Everett Millais (Painter)
\ N\

/// ,/

+ others: William Michael

Rossetti (scribe & historian); ‘;/#

Thomas WOOI!"!CT' (SCUIPtOF};

James Collinson (Painter); B

QG. Stephens (artist & critic) Th@maﬁ WOOIHC"S |
Constance and Arthur (1857-67.)

i
— Smm AT 3 2 g TR T e g et e oA e, - — R s S, — . ———
& O DR LAt T oy (e e GRDI B b g IR < . e e, T T et s FT O T ————




¢

ey e AN A

A T TV "

T T e PN e

e R U T e e
e e £ ey DL e ST ey R

|

The PR.B.s Targets/ Obstacles
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The PR.B.s Targets/ Obstacles

* Raphael

SONZI0S

influence
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f
|
Raphael’s
The Three
Graces Raplﬁael’s
(1504) The Small
Cow!:)er
(1505)
Raphael’s Saint George i
Fxglﬁts the Dragon (1505)




The PR. 5 S Targets/ Obstacles

* Raphael
Sanzio’s

influence

0’TheR@yal
,Aca&cmgcﬁ:
Art’s standards

William Beecheg’s The Oddie
Children (1789)

Sir Joshua Regnold’s
King Georg;e 1] (177 9)
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The PR.B.’s lnsPirations
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- Pre»—Renéaissance
Paintings (a5
engraved bg Carlo
| asinio after
frescoes bg

Benozzo Gozzol)

The PR.B.s lnsPirations

Carlo Lasinio’s etclﬁing of ﬁ |
a Florentine Fresco (1789) }
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The PR.B.s lnspirations

* Pre~Renaissance
Paintings (a5
engraved bg Carlo

| asinio arter

FFCSCOCS ]Z) H

Benozzo Gozzol)

* The Nazarenes

(th@ “German Pre- Peter Von Cornelius’s | | W, e _
Ra[:)haelites”> “The Three Marys at the Carlo Lasinio’s etching of |
Grave” (1852-65), detail a Florentine Fresco (1789) |
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The PR.B.s Literary Influences
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‘ The PR.B.s Literarg Influences

* vol. 2 of Ruskin’s Modern Painters (1846) sgmbolism lal 2ms ex]:)ressecl

th rough Nature

* poetry & letters of John Keats: negative capabilitg) chameleon poet

* Medieval novels of Sir Walter Scott (e.g. lvanhoe)
, . Poetrg of william Blake and Samuel Taglor Colericlge (e.g. S oamial
+ Old ballads

* Poehy of Alfred Tennyson (e.g. “The Laclg of Shalott)” lclg”s of the

&g)
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' “The Blessed Damozel” (184-6; 1850)

DGR’s “The Blessed Damozel”
(1879), detall
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' “The Blessed Damozel” (1846; 1850)

#1 / in what ways does D. G.
Rossetti's poem moclhcg the

traditional Christian under-
stand ng of the afterlife?

DGR’s “The Blessed Damozel”
(1879), detall
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' “The Blessed Damozel” (1846; 1850)

#1 / in what ways does D. G.
Rossetti's poem moclhcg the

traditional Christian under-
stand ng of the afterlife?

#2 / does Rossetti's renclering
of the feminine constitute an

act of idolization, sexism, or

DGR’s “The Blessed Damozel”
(1879), detall

)
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something else?




“The Blessed Damozel” (1846; 1850)




 “The Blessed Damozel” (18465 1850)

#% / make sure you can
clistinguish among the three
ditferent voices woven

throughout this poem.

(T s o SR e T s Ty AT R T R TR T . oMty PR e



' “The Blessed Damozel” (1846; 1850)

#% / make sure you can
clistinguish among the three
ditferent voices woven

throughout this poem.

#4 / does the male appear to
be as reaclg / riPe for heaven

as was his deceased, female

DGR’s “The Blessed Damozel”

<]37 ?) , detall

)
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 “The Blessed Damozel’ (1846;1850) |




 “The Blessed Damozel’ (1846;1850) |

#5 / does Passion here fuse with
love of the Divine, or do the two

remain separate after death?

DGR’s “The Blessed Damozel” (1879), detail |
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 “The Blessed Damozel’ (1846;1850) |

#5 / does Passion here fuse with
love of the Divine, or do the two

remain separate after death?

#6 / does time pass at the same

rate in heaven as on earth?

DGR’s “The Blessed Damozel” (1879), detail |
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 “The Blessed Damozel’ (1846;1850) |

#5 / does Passion here fuse with
love of the Divine, or do the two

remain separate after death?

#6 / does time pass at the same

rate in heaven as on earth?

#7 / does the damozel imagine
herself teaching her lover, vice

versa, or God teaching them both?

DGR’s “The Blessed Damozel” (1879), detail |
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“How Theg Met Themselves” (2000)

From Vertigo: Winter’s Eclge #3, 1N
Vol. 2 of The Sandman Omnibus
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‘ “How Th69 Met Themselves” (2000)

2]/ Why does Lizzie Siddal take

laudanum in the tale's opening’?

From Vertigo: Winter’s Edge #3, 1N
Vol. 2 of The Sandman Omnibus
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. “How Theg Met Themselves” (2000)

7/ why does Lizzie Siddal take

laudanum in the tale's opening’?

#2 / how does Dream look to
each of the three central

characters?

From Vertigo: Winter’s Eclge #3, 1N
Vol. 2 of The Sandman Omnibus
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. “How Theg Met Themselves” (2000)

2l why does Lizzie Siddal take

laudanum in the tale's opening?

#2 / how does Dream look to
each of the three central

characters?

From Vertigo: Winter’s Eclge #3, 1N
Vol. 2 of The Sandman Omnibus
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“How Theg Met Themselves’ (2000)

7/ why does Lizzie Siddal take

laudanum in the tale's opening’? _,

NI OF You MND
\W SITINTHS

#2 / how does Dream look to
each of the three central

characters?

f THEY ARE A REMARKABLE
3 COLOR.HMM.NO,NO, 5AY NOTHING ...
Yl o £ves ARE THE COLOR OF A
4 6LASS OF TAWNY TOKAY WINE,WITH
T — U1 —TIR WA T DN T LB

From \/ertigo: Winter’s Edge #3, 1N |
Vol. 2 of The Sandman Omnibus |
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“How Theg Met Themselves” (2000 |

7/ why does Lizzie Siddal take

laudanum in the tale's opening? ‘

#2 / how does Dream look to

each omc the three central

characters’:’

By~ PO ANY
W OF YOU MIND
1 FISITINTHS

4
- A\l 7 THEY ARE A REMARKABLE
Bl COLOR.HMM.NO,NO, 5AY NOTHING ..
@l YOUR EYES ARE THE COLOR OF A

GLASS OF TAWNY TOKAY WINE,WITH
LT DN 17

R I~ YK

PN L1 5+, ONe OF THOSE, L LN sy R
M AND You ARE aN PO
ARTIST ALSOZ A

o e

From Vertigo: Winter’s Eclge %2910 |
Vol. 2 of The Sandman Omnibus C D N
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. “How Theg Met Themselves” (2000 |

7/ why does Lizzie Siddal take

laudanum in the tale's opening’?

#2 / how does Dream look to
each of the three central

characters?

#% / at what Point do the centra

characters step into the world of

PDream?
From Vertigo: Winter’s Eclge #3, 1N
Vol. 2 of The Sandman Omnibus

Y s A e et ars et A N e S et S et TR e B Ao -t £ L ey P

A e et o AT ——




i i s 5.

G : & & G PRI S SERAEN A el b i g s < i . g i

“How Theg Met Themselves” (2000

7/ whg does Lizzie Siddal take

|auclanum N the tale's oPening’?

#2 / how does Dream look to
each oF the three central

characters?

#% / at what Point do the central
characters step into the world of

Dream?

From Vertigo: Winter’s Edgc—: #3,1n
Vol. 2 of The Sandman Omnibus

|TCERTAINLY HAS
ARMED UP, HASN'T ITZ WH |
A PLEASANT LITTLE PLACE, M|
REMINDS ME OF 50ME- 4
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“How Theg Met Themselves” (2000) |
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DGR’s How Th Yy Met Themselves
(1864) , watercolors
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#4 / each of the three
characters meet their true
love in the wood; can you
iclcnthcg this "true love" for

each?
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DGR’s How Theg Met Themselves
(1864) , watercolors
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#4 / each of the three
characters meet their true
love in the wood; can you
iclcnthcg this "true love" for

each?

#5 / is this a love story? What
attitude towards romance,

intimacy, and marriage does TN
0t Wi S e g R

t]’WIS POém aClOPt? DGR’s How Theg Met Themselves

(1864) , watercolors
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ch:l~gen. PRD

+ Dante Gabriel Rossetti

Dante Gabriel Rossetti’s Proser!:)ine (1874)
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+ Dante Gabriel Rossetti

e A oo

+ Edward (Burne-)Jones

(Pai nter)

i i ML et S,
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PRI

i

, Edward Burne-Jones’s The Begu

chLgen. PRD

iliﬂg of Merlin (182_7 SR
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+ Dante Gabriel Rossetti {’ TR,

+ Edward (Burne-)Jones
(Painter)

» William Morris (architect,
Painter, poet, Wa”PaPer
clesigner)

William Morris’s Snakeshead Printed Textile (1876)
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+ Dante Gabriel Rossetti

+ Edward (Burne-)Jones

(Painter)
» William Morris (architect, ‘
Painter, poet, wa”PaPer =
clesigner) | '
‘ s Charles A. Swinburne (Poet) _:-;"

William Bell Scott’s Charles Algemon Swinburne (1860)
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s “Goblin Market” (1859; 1862)
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DGR’s “Goblin Market’ (1862)
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CR’s “Goblin Market” (1859: 1862)

#2 (mod) / do CR’s diction
choices veer towards the
serious more than the Plawcul?

What tone dominates this Poem’:’
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CR’s “Goblin Market” (1859: 1862)

#2 (mod) / do CR’s diction
choices veer towards the
serious more than the Plawcul?

What tone dominates this Poem’:’

#7 / what do the various similes
used to describe Laura suggest
about both her person (bodg)
and her imPencling actions? To
what end does CR deplog other

groups of similes?

Y T S e S s e IS R RS

A%

< \

(
N&&(q&\ .Q’ i
SN
"l‘\“\ .ﬁ \:ﬂ-ﬂi\ A‘

3

_Byﬁo 7% LUL@ 0(829 Cu,rl_',L

~

DGR’s “Goblin Marke‘c’ (1862)
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CR’s “Goblin Market’ 1859;1867.) '
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l_.aurence Housman’s Looking at the goblin men (1892) 1
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CR’s “Goblin Market” ‘

(I
B
|
|

#9 / whg does the narrator draw
attention to Laura's and Lizzie's
status as "maidensj‘ and is it
signhqcant that none of the
goblins are female (Il.144-46)7

|_aurence Housman’s Looking at the gob!in men (1892)
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(1859; 1862)
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'CR’s “Goblin Market” 18

y

59;1862)

#9 / Whg does the narrator draw ‘% \ (st
N Lol
attention to Laura's and Lizzie's 18\ N dai gl

status as "maidens," and is it
signhqcant that none of the
goblins are female (Il.144-46)7

#10 / whg might No grass grow
over Jeanie's grave (1.158-59)7

What killed her {1.312-19)7

|_aurence Housman’s Looking at the gob!in men (1892)




i < o - g

LN it 4 g, .

CR’s “Goblin Market” (1859: 1862)

Arthur Rackham’s
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CR’s “Goblin Mar

#14 / Whg won't the goblins
accept the coin Lizzie Progers
for fruit? What do tlﬂcy want?

. - AR Y. 5

ket” (185 93 1862)
Arthur Rackham’s |
Goblin Market (19%3) !
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CR’s “Goblin Market” (1859: 1862)

#14 / Whg won't the goblins
accept the coin Lizzie Progers
for fruit? What do tlﬂey want?

#16 / what kind of abuse does
the goblins‘ treatment of Lizzie

resemblé?
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iCRs “Goblm Market” (1859, 1862)

#14 / Whg won't the goblins
accept the coin Lizzie Progers
for fruit? What do t]ﬂeg want?

#16 / what kind of abuse does
the goblins‘ treatment of Lizzie

resemblé?

#18 / is Lizzie's ﬂight from the
goblins motivated 1:)9 fear?

Arthur Rackham’s

. h i — >

Goblin Market (19%3)




“Goblin Market” (1859: 1862)

S

DGR’s “Goblin Market’ (1862)
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CR’s “Goblin Market” (1859;1862) |

#20 (mod) / do you agree

 that “Rossetti both exploits -

and subverts the notion that Ea
~ women are objects of the
| gasc” (Culture 142)7

W
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DGR’s “Goblin Market’ (1862)
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CR’s “Goblin Market” (1859;1862) |

#20 (mod) / do you agree
that “Rossetti both exploits -
and subverts the notion that E&
women are objects of the
gaze” (Culture 142)7

e 71/ do any lines or events in
the storg suggest 5e><ua|
3 intimacg between the

R Ny Lo 14 S ¢ -
’, ’, ol Gt § W AT R O TN T
Sl!:)llﬂ gs?
DGR’s “Goblin Market’ (1862)




2nd gen. ( mid-1850s to 70s)
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PRB: 2nd gen. ( mid-1850s to “70s)

+ Dante Gabriel Rossetti

Dante Gabriel Rossetti’s Proser!:)ine (1874)
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PRB: 2nd gen. ( mid-1850s to /Os
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|« Dante Gabriel Rossetti
| :
|
?
. Edward (Burne-)Jones
’ (Painter) ;
1
|
|
|
|
(
! 1

~ Edward Burne-Jones’s The Beguiling of Merlin O AR |
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" FRB: 2nd gen. ( micl~l8§Os to ‘70s)
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William Morris’s Snakeshead Printed Textile (1876)

+ Dante Gabriel Rossetti

+ Edward (Burne-)Jones
(Painter)

» William Morris (architect,
Painter, poet, novelist,

wa”l:)aper clesigner)
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PRB: 2nd gen. (mid-1850s to 70s)

+ Dante Gabriel Rossetti

+ Edward (Burne-)Jones
(Painter)

» William Morris (architect,
Painter, poet, novelist,

wa”l:)aper clesigner)

+ Charles A. Swinburne (Poet)

William Bell Scott’s Charles Algernon Swinburne (1860)
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WM'’s “The Defense of Guenevere” (1858)

#1 / Exonerated or
condemned?
59mpathetic or worthg
of disdain? Can we
Pigeonhole

Guenevere”?
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WM'’s “The Defense of Guenevere” (1858)

#1 / Exonerated or
condemned?
59mpathetic or worthg
of disdain? Can we
Pigeonhole

Guenevere”?

#2 /is Guenevere's
case convincing? What
tools cloes sl‘xe emplog

in her self-defense?
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'WM’s “The Defense of Guenevere” (1858)
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william Morris’s Queen Guinevere (1858)
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WM s “The Defense of Guene\/ere” (1858) "

#4 / does the narrator himself ’ {
betrag his OPIﬂlOﬂ of

Guenevere at any Point?
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WM s “The Defense of Guene\/ere” (1858) "

#4 / does the narrator himself ’ {

betrag his OPIﬂlOﬂ of

Guenevere at any Point?

#11 / does Guinevere indeed
“hew down” (1.167) the Proo?s
Gauwaine brought against

her’?
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WM s “The Defense of Guene\/ere” (1858) "

#4 / does the narrator himself ’ {
betrag his OPIﬂlOﬂ of

Guenevere at any Point?

#11 / does Guinevere indeed
“hew down” (1.167) the [:)rocncs
Gauwaine brought against

her’?

z) does Guinevere Pex]ure
herself when she declares “All |
have saicl s trutlﬁ’” (. 286)"’
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